


Sasa Spacal v svojem delu raziskuje
preplet narave in kulture, pri cemer se
osredotoca predvsem na vpetost vseh
sprememb v neskon¢no stevilo mikro

in makro povratnih zank, ki jih poganja
¢loveskemu ocesu nevidna presnova
mikroorganizmov. V tokratni, Se nastaja-
joci seriji del MikoMitologije (2020-), ki
jo za zdaj sestavljajo dve biotehnoloski
instalaciji, videoesej in performativna
delavnica, se podaja v podzemlje, kjer
raziskuje micelij.

Instalaciji pripovedujeta zgodbi, ki se
odvijata v dveh vozlis¢ih disfunkcionalne-
ga svetovnega tehnomicelijskega omrez-
ja. MikoMitologije: Prelom je biomime-
ticna mikocentricna mreza z osrednjim
vozliséem v mikroskopu, opremljenim s
programom racunalniskega vida. Med-
tem ko se na okoliskih, mite ustvarjajocih
zaslonih prikazuje ekstrakcija gob iz
okolja, mikroskop presejuje mreze mice-
lija, racunalniski vid pa z vsako detekcijo
gibanja v hifi micelija sprozi zvok in raz-
licne glasove, ki ponavljajo stavek: »Ne
moremo se vrniti v normalno stanje, ker
je normalnost, ki smo jo imeli, problem.«
Gibanje delca hranila hkrati povzroci
spremembo v kroZenju podob. Tako kot
se micelij odloci, kam bo poslal hranilne
snovi, tudi algoritem mreze izvede lastno
premeno videov.

Ce lahko prvo instalacijo razumemo
kot indikator krizne situacije svetovne-
ga spleta, v katerem glasovi klicejo po
spremembah, novih zgodbah in novih
nacinih razmisljanja, instalacija MikoMi-
tologije: Vzorcenje Ze razvija predloge
in metode za izhod iz perecih okolis¢in,
in sicer z vzpostavitvijo dialoga z ekosi-
stemom gob. Biotehnoloska avdiovizu-
alna instalacija prikazuje rastoco glivno
kolonijo resastega bradovca (Hericium
erinaceus), ki ga umetnica kontaminira
z lastnim mikrobiomom bakterij, gliv in
arhej, pridobljenih iz krvi, znoja in solz.
Rast ¢lovesko-glivnih hibridnih pokrajin
umetnica v realnem ¢asu mapira in ozvo-
Cuje. S pomocjo mikroskopa in racunal-
niskega vida trije ekrani kaZejo proces
mapiranja (glede na spremembe v barvi
in teksturi kolonij), ki mikroskopske ze-
mljevide po obdelavi zbira v informacijski
bazi, imenovani Atlas vzajemnih okuzb. Z
instalacijo umetnica prikazuje materialno
povezanost Zivega in nezZivega sveta ter
nam ponuja kontaminacijo kot mozZnost
produktivne izmenjave med razli¢nimi
oblikami Zivega.

Videoesej MikoMitologije: Vzajemne
infrastrukture s pomocjo zdruzevanja
¢loveskih in micelijskih komponent ter
algoritmov umetne inteligence omogoca
razmislek o medvrstnih infrastrukturah
kot podpornih elementih ekosistema.
Naijsi gre za dosezke ¢lovestva ali tiste,
ki jih ustvarjajo druge entitete Zivega, kot
so miceliji, so te infrastrukture medseboj-
no povezane, tako zaradi fizicnih stikov
kot tudi zaradi tega, ker zasnove nasih
naprav in objektov pogosto izhajajo iz
bioloskih stvaritev.

Sasa Spacal v seriji del MikoMitolo-
gije uporablja metodo pripovedovanja
mitov, ki niso samo zgodbe, temvec so ve-
dno povezani s praksami, rituali in pona-
vljanjem. Uporabilja jih, ker je vanje mo¢
vgraditi eticna stalisca. Serija tako deluje
kot poligon za preverjanje sprememb, s
katerim lahko presezemo tehnodetermi-
nisticne napovedi in scenarije antropoce-
na o koncu sveta. In sicer z inkluzivnostjo,
empatijo in skrbjo za Drugega, pri c¢emer
umetnici vnos polifoni¢nosti glasov sluzi
kot prispodoba za to, da za resitev iz
trenutnih okolis$¢in ni enoznacénega in
preprostega odgovora.

In her work, Sasa Spacal primarily ex-
plores the entanglement of nature and
culture, focusing on how all changes
are embedded in an infinite number of
micro and macro feedback loops, driven
by the metabolism of microorganisms,
which are invisible to the human eye. In
this instance, with the ongoing series
MycoMythologies (2020-) that so far
consists of two biotechnological installa-
tions, a video essay, and a performative
workshop, she ventures underground to
explore the fungal mycelium.

The installations narrate stories that
are taking place in two nodes of the cur-
rently dysfunctional world techno-myceli-
um network. MycoMythologies: Rupture
is a biomimetic myocentric network with
a central node in a microscope connect-
ed to a computer vision program. While
the surrounding mythmaking screens
show the extraction of mushrooms from
their environment, the microscope travels
across the mycelial nets. With every mo-
tion detection in the hypha, the computer
vision triggers a sound and different
voices repeating the phrase “We can’t
return to normal because the normal
that we had was precisely the problem.”
The movement of a nutrient particle
simultaneously causes a change in the
circulation of images, which is performed
by the network’s algorithm in the same
way that the mycelium decides where to
send nutrients.

If the first installation can be under-
stood as an indicator of a networked
world in crisis, with voices calling for
change, new stories, and new ways of
thinking, MycoMythologies: Patterning
already develops proposals and methods
to overcome pressing circumstances
by establishing a dialogue with the
mushroom ecosystem. This biotechno-
logical audio-visual installation shows a
growing fungal colony of a Lion’s mane
mushroom Hericium erinaceus, which is
being contaminated by the artist’s own
microbiome derived from blood, sweat
and tears. The artist renders and sonifies
the growth of the human-animal hybrid
landscapes in real time. Using a micro-
scope and computer vision, three screens
show the process of mapping based on
changes in the colour and texture of
the colonies and, after the microscopic
maps are processed, gathers them in the
database of the Atlas of Collaborative
Contamination. With this installation, the
artist shows the material interconnected-
ness of the living and the non-living world
and offers us contamination as a possi-
bility for a productive exchange between
different forms of life.

The video essay MycoMythologies:
Infrastructures for Each Other combines
human and mycelial components as well
as algorithms to reflect on interspecies
infrastructures as supporting elements
of an ecosystem.

In her series MycoMythologies,
Spacal uses the method of narrating
myths, which are not just stories, but are
always connected to practices, rituals,
and repetitions. She uses them because
they can be embedded with ethical
considerations. The series thus acts as a
testing ground for change, allowing us
to go beyond the techno-deterministic
predictions and end-of-the-world scenar-
ios of the Anthropocene. In addition to
concepts such as inclusion, empathy, and
care for the Other, the artist further intro-
duces a polyphony of voices that serve as
a metaphor for the fact that there is no
clear and simple solution to the current
circumstance.
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DOGODKI EVENTS
2., 4.in 8. november, 18.00
MikoMaitologije:

Pripovedni krog

DELAVNICA: Sasa Spacal in

Kaitlin Bryson

Izvedba v sklopu delavnic iniciative
CIPke, Laboratorij RAMPA

November 2, 4 and 8; 6 pm
MycoMythologies:

Storytelling Circle

WORKSHOP: Sasa Spacal and

Kaitlin Bryson

The workshop is organised in the frame
of Initiative CIPke, RAMPA Lab
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Odprto: Opening hours: Razstavo je podprla / Supported by
Mestna ob¢ina

torek — petek Ljubljana
11.00 — 19.00

Tuesday — Friday
11 am—7 pm

Sobote, nedelje,
ponedeljki in prazniki zaprto.

Closed on Saturdays,
Sundays, Mondays and
public holidays.



